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OBJECTIVES

This course will propose the bases for the analysis and critique of the most relevant performative practices on the
current scene, in which the elements that make up the paradigm studied by Erika Fischer Lichte in her Aesthetics of
the performative are predominantly observed, in which the theories of Lehman on post-dramatic theatre or Abuín on
the stages of chaos and non-linear representational dynamics are perfectly accommodated. The methodological
proposals of P. Pavis for the analysis of performances will also be followed.
The use of non-conventional spaces, the new discursive value of the body and the creation of rhizomatic proposals
give the performative discourse full validity to address different questions of special relevance, such as the political
meaning of performance, the problem of representation: mechanisms of substitution and restitution versus
mechanisms of resignification; the specificity of the performing arts: and the relations between ethics and aesthetics;
the practices of the real on the contemporary stage; the tension between reality and fiction, person and character, or
performativity, intermediality and the living arts for the construction of memory and identity. Proposals such as street
theatre, dramaturgies of the self, the different manifestations of political theatre (verbatim theatre or the in yer face
movement), as well as hybrid artistic practices, among others, and the work of artists who move in markedly hybrid
spaces, from Joseph Beuys to Guillermo Gómez-Peña, via Marina Abramovic, Cindy Sherman or La Ribot, among
others, will be welcomed.

DESCRIPTION OF CONTENTS: PROGRAMME

1. The history of performance, starting with the performance practices of the early 20th century: a journey through the
avant-gardes.
2. Major issues in performance: the notion of "liveness", archival memory and repertory memory (Diana Taylor), the
ideological and political dimension, the intersection between art and life, etc.
3. The emergence of the body
4. Approaches to performance from a gender perspective.
5. Approaches to performance from postcolonial practices and discourses
6. Mass culture and virality in performance
7. Diversity and Disability in Performance Practices.
8. Music, dance and improvisation

ASSESSMENT SYSTEM

SE1. FINAL EXAM. In which the knowledge, skills and abilities acquired throughout the course will be assessed
globally. The percentage of assessment varies for each subject in a range between 60% and 0%.
SE2. CONTINUOUS ASSESSMENT. This will assess the work, presentations, performance in debates, presentations
in class, exercises, practices and work in the workshops throughout the course. The percentage of assessment varies
for each subject in a range between 40% and 100% of the final mark.

% end-of-term-examination: 60

% of continuous assessment (assigments, laboratory, practicals…): 40
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