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REQUIREMENTS (SUBJECTS THAT ARE ASSUMED TO BE KNOWN)
None required

OBJECTIVES

The basic objective of this course is to acquaint students with the main directions of contemporary literary movements,
developing that competence for the specific study and analysis of the relationship between literature and the main
artistic manifestations of contemporary culture, with special attention to audiovisual media.

A (conceptual skills) B (procedural skills) C (attitudinal competencies) - (A) To aknowledge the specific features and
problems of contemporary literature and the main trends that have marked its evolution from a comparative
perspective. - (A) To understand various issues that affect contemporary culture, based on the representation models
produced and transmitted from the field of literature and other artistic fields. - (A and B) To understand and be able to
analyze the functioning of the various processes of transfer or translation between the literary system and the various
artistic and cultural systems, specially audiovisual.- (C) To assimilate instruments for analysis to practice critical
awareness in text reading and comprehension, as well as to study the complex field of interartistic relations (literature
and visual arts, literature and cinema, literature and digital media).

DESCRIPTION OF CONTENTS: PROGRAMME

This course provides an updated perspective of the major social and political issues that define contemporary culture,
analyzing how they are shape by literary works. Students will also understand and be able to analyze the processes of
transfer or translation between the literary system and the various artistic and cultural systems, specially audiovisual
(literature and visual arts, literature and cinema, literature and digital media).

T.1. Feminism: new gender roles and perspectives for men and women.

T.2. Identity and Images of Otherness: national identity, migration, translation and postcolonialism.
T.3. Regarding the pain of Others: memory and representation.

T.4. New challenges for Literature and fiction: from digital media to artificial intelligence
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LEARNING ACTIVITIES AND METHODOLOGY
Students will attend therotical and practical lessons, being able to acquire the necessary knowledge to fulfill the
subject. They will solve problems and case studies, realizing assignments, writing essays and evaluations.
They will realize different activities individually or in a working group.
Practical lessons will include critical analysis of literary works and films

ASSESSMENT SYSTEM

The evaluation is continuous, including student participation, writing an individual essay and a final exam. Attending is
mandatory.

40%: Student participation: contributions, assignments, attitude. Students will write and individual essay analyzing a
literary text or a film in light of the main concepts presented in a selected bibliography.

60%: end of term examination

% end-of-term-examination: 60
% of continuous assessment (assigments, laboratory, practicals...): 40
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